





10/9/76, Oakland (photo credit: Michael Parrish) 


The second set jam is equally notable, with “The 
Wheel,” “The Other One,” and “Stella Blue” wedged 
inside of “Playing in the Band,” neat as a Chinese box. 
The space out of “The Wheel” is particularly aggressive 
and leads into a rapid-fire drum duel that starts “The 
Other One” at a furious pace. “Sugar Magnolia” and 
“Johnny B. Goode” finish things on an upbeat note. 

MICHAEL PARRISH 


Fe 10/14/76 H 
Shrine Auditorium, Los Angeles, California 


Set 1: Promised Land, They Love Each 
Other, Cassidy, Peggy-O, Big River, Ramble 
On Rose, Looks like Rain, Deal, El Paso, 
Tennessee Jed, The Music Never Stopped, 
Scarlet Begonias 

Set 2: New Minglewood Blues, Mississippi 
Half-Step, Samson and Delilah, Ship of Fools, 
Dancin’ in the Streets > Wharf Rat > Dancin’ 
in the Streets reprise > Around and Around 
Encore: Johnny B. Goode 





1. Source: AUD, Quality: B+, Length: 2:40 

2. Source: FM-SBD (GDH 177), Quality: A, 
Length: 0:45 (“New Minglewood Blues,” “Samson and 
Delilah,” “Dancin’ in the Streets” > “Wharf Rat” > 
“Dancin’ in the Streets” reprise) 

Highlights: Dancin’ in the Streets > Wharf Rat > 
Dancin’ in the Streets reprise 


Reviews: October 1976 


Me 10/15/76 % 
Shrine Auditorium, Los Angeles, California 


Set 1: Might As Well, Mama Tried, Row 
Jimmy, It’s All Over Now, Loser, New Min- 
glewood Blues, Bertha, Lazy Lightnin’ > 
Supplication, Sugaree, Promised Land 

Set 2: Eyes of the World > The Music Never 
Stopped, It Must Have Been the Roses, 
Samson and Delilah, He’s Gone > Drums > 
Space > The Other One > Comes a Time > 
Franklin’s Tower > Sugar Magnolia 












1. Source: AUD, Quality: B+, Length: 2:50 
Highlights: Sugaree, The Other One > Comes a Time 
> Franklin’s > Sugar Magnolia 


This two-show run marked the Dead’s first Southern 
California appearances since their “retirement” and was 
marred only by the L.A. County sheriff’s enforcement of 
“This is not a pot-smoking sanctuary.” Concertgoers 
were greeted at the entrance with a variety of signs such 
as the above (and that is indeed exactly how it was 
worded) and, if inclined to challenge the warning, with 
an arrest inside. Indeed, a preshow warning was made 
from the stage before the second night’s opener, indicat- 
ing that discretion was of the utmost and expressing dis- 
may at the arrest of several friends the prior night. Very 
unusual to see the boys without the normal accompany- 
ing sweet herbal smells. 

Undaunted, we are treated to a pair of fine shows, 
with 10/15 holding the edge. There’s nothing spectacular 
about its opening set; the second set, however, features a 
particular fine and unusual “Dancin’” > “Wharf Rat” > 
“Dancin’” to set up a Chuck Berry duo for closer and 
encore. On Friday, however, the boys catch fire near the 
end of the first set, with a great “Sugaree” leading into a 
rollicking “Promised Land.” Set 2 opens with “Eyes” > 
“Music” and never looks back, with a knock-out punch 
of “The Other One” > “Comes a Time” > “Franklin’s” > 
“Sugar Magnolia.” There is no encore. These tapes are 
particularly well recorded auds and deserve a place in 


your collection. 
DENNIS DONLEY 


Reviews: December 1976 





RE 12/31/76 HK 
Cow Palace, Daly City, California 


Set 1: Promised Land, Bertha, Mama Tried, 
They Love Each Other, Looks like Rain, 
Deal, Playing in the Band 

Set 2: Sugar Magnolia > Eyes of the World 
> Wharf Rat > Drums > Good Lovin’ > 
Samson and Delilah, Scarlet Begonias, 
Around and Around, Help on the Way > 
Slipknot! > Not Fade Away > Morning Dew 
Encore: One More Saturday Night, Uncle 
John’s Band > We Bid You Goodnight 











1. Source: AUD, Quality: B, Length: 3:25, Geneal- 
ogy: MR > circulation 

2. Source: FM-SBD (KSAN, San Francisco), Quality: 
A, Length: 3:10 (missing “Uncle John’s Band” > “We Bid 
You Goodnight”), Genealogy: FM-SBD > circulation 

3. Source: FM-SBD (KFOG DHH 49), Quality: A, 
Length: 0:15 (“Good Lovin’” > “Samson and Delilah”) 

Highlight: Playing in the Band 


The first GD New Year’s Eve concert since 1972 brought 
both another FM broadcast and another exceptional 
show. Rather than the extended space jamming of ’72, the 
Dead this time offered a celebratory pair of sets, with lots 
of aggressive Garcia leads and swooping bass. At the same 
time, the band had yet to dispense with the unpredictable 
transitions of the earlier °76 shows, as a glance at the set 
list makes clear. Each song is solid, with few glitches. 

The most significant jam of this show occurs in 
“Playing in the Band,” an involved journey that ends up 
with Garcia leading the band through some downright 
harrowing musical terrain over a slow waltz beat before 
the group moves into a funky 4/4 jam, which somehow 
leads back to the reprise. Another all-time version is the 
up-tempo, fiery “Eyes.” 








Surprises appear throughout the second set, begin- 
ning with the unorthodox opening sequence of songs 
and continuing with the spontaneous “Here Comes Sun- 
shine”-like jam that links “Good Lovin’” to an unusu- 
ally slow “Samson.” “Slipknot!” is among the most 
absorbing and spacey versions ever, rivaling that of June 
14, 1976, eventually producing a bass and drums inter- 
lude (a ’72 flashback?) that connects the song to “Not 
Fade Away” rather than the expected “Franklin’s.” °76 
at its best. The set ends with a solid “Dew.” 

Regrettably absent from the FM broadcast, the sec- 
ond encore is a special treat, though not without its 
rough edges: the first post-retirement versions of “Uncle 
John’s Band” and “We Bid You Goodnight.” “Good- 
night” is especially notable for the unusual light instru- 
mental backing, and Jerry delivers the complete lyric in 
his most gently soulful way. 

PAT BUZBY 





RE 2/2/76 He 


Unknown Studio, Unknown Location 
Studio Session: The Whale’s Master 






1. Source: SBD, Quality: A, Length: 0:25, Geneal- 
ogy: MR>C>C>RR 


This is a strange, exotic bit of ambient music that 
appears to feature at least the drummers and guitarists. 
An instrumental space piece, it has elements of Indone- 
sian percussion, Asian-sounding woodwinds (mimicked 
on the guitar?), booming bass depth charges, processed 
guitars and, yes, whale songs deep in the mix. Com- 
pletely different from anything the band ever released 
commercially, with the exception of “Infrared Roses” 
(which is probably the best reference point for this mys- 
terious performance). 

MICHAEL PARRISH 








